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EDITOR'S NOTE: 
-Mugdha Thakurdesai 

The first issue of our 
newsletter talked a bit about 
the expansion of KGD. This 
issue elaborates more on the 
design process for the new 
building and the experience 
of a few employees of KGD 
who have had an opportunity 
to work on it. We look 
forward to seeing what we 
have in store for us! 

From this month onwards, 
KGD will be announcing the 
'employee of the month' 
based upon the person's 
performance. An internal jury 
of three people has helped in 
making the decision based 
upon the feedback from the 
studio directors. 

In the past few years, the 
number of foreign nationals 
in India has been on the rise. 
Ever wondered what 
experience they take home 
with them? Steven Pliam, 
Director of the Viz. Studio is 
happy to share some of his 
encounters with us. 

A SNEAK PEEK ... 
-Parnika Ray 

Space planning for a hundred employees should not be a 
very daunting task for an architect, correct? Well not 
really, and that is exactly what a group of seven 
architects from KGD found out!! As we are all aware, our 
setup is expanding and some of the studios will soon be 
moving to a new building under the KGD umbrella. 

The task of space planning and designing the new 
building was assigned to some of us. The challenge was 
to create a space reflecting the KGD image within the 
existing building constraints. After sessions of 
brainstorming, the unanimous agreement was to be 
minimalist modern in the approach to design, in tune with 
corporate slickness, while playing with a color palate that 
expresses creativity inherent to the character of KGD. 

However this was easier said than done, especially due to 
conflicts that are natural to arise when creative minds 
work together. The biggest challenge was to find common 
ground, to follow an architectural language through the 
volume of space. The transition had to be harmonious 
from exterior to interior and through all three floors . 
Slowly but surely, the group started working as a team 
towards completing the job and getting stronger 
everyday. Thanks to the constant help and direction given 
by Nejeeb and Julio. Each floor was conceptualized in 
REVIT which is a great tool for 3D modeling and instant 
visualization. The design involved designating spaces for 
individual studios, conference rooms, display areas 
presenting studio work and finally an entry court leading 
to our brand new office! 

Going from the overall picture to individual pieces, the 
furniture, millwork and ceilings had to be carefully 
designed and detailed to be integrated into the whole. 
The idea was to be functional yet aesthetically elegant. 
Endless meetings with contractors and vendors to select 
samples of materials and lighting fixtures to be used was 
not easy under the time and budget constraints. But we 
managed to overcome the odds. 
Working on the project has been fun for most part with a 
few frustrations in between and definitely a learning 
curve. 

The process is ongoing and the team is under a deadline 
to complete the project very soon. This is a preview of 
what is in store!! 
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Identify the following 
structures and their location, 

Answers on page 4 

QUOTATIONS: 

"A line is a dot that went for a 
walk. " 
-Paul Klee 

"A tree which moves some to 
tears of joy is in the eyes of 
others only a green thing which 
stands in their way." 
-William Blake 

HOMES OF THE FUTURE 

In the future, homeowners may grow their houses instead 
of building them. That's the vision of MIT architect 
Mitchell Joachim of the Media Lab's Smart Cities group. 
He and his colleagues, environmental engineer Lara 
Greden and architect Javier Arbona-Homar have 
conceived a home that doesn't just use green design but 
is itself a living ecosystem. They call it the 'Fab Tree Hab'. 

The basic framework of the house would be created using 
a gardening method known as pleaching, in which young 
trees are woven together into a shape such as an 
archway, lattice, or screen and then encouraged to 
maintain that form over the years. As the framework 
matures, which might take a few years in tropical 
climates and several decades in more temperate 
locations, the home grower would weave a dense layer of 
protective vines onto the exterior walls. Any gaps could 
be filled in with soil and growing plants to create 
miniature gardens. On the interior walls, a mixture of clay 
and straw beneath a final layer of smooth clay would 
provide insulation and block moisture. On south-facing 
walls, windows made of soy-based plastics would absorb 
warmth in the winter; ground-floor windows on the shady 
side could draw in cool breezes during hot months . Water 
collected on the roof would flow through the house for 
use by people and plants; wastewater would be purified in 
an outdoor pond with bacteria, fish and plants that 
consume organic waste. 

"The concept of a living house is really incredibly exciting 
when you think that people in tropical and semitropical 
locations have fast-growing trees available," said Richard 
Reames, an Oregon-based 'arbor sculptor' who uses 
grafting techniques to grow living furniture . 

For now, Joachim is working on MATscape, a house project 
in California incorporating about half recycled materials 
and half living materials, such as grasses, plants and soil. 
But Joachim and his team hope to plan a 'Fab Tree Hab' 
community someday, creating homes that don't interrupt 
the surrounding ecosystem but become integrated with it. 
"Design intervention only guides the growth," he said. 
"Nature -- life -- does the rest." 

EMPLOYEE OF THE MONTH 
Vijendran Mathalai Muthu, LACASA 

Vijay, was a subtle fresher when he joined Lacasa three 
months back. But he has been performing consistently and 
has thus proven his worth. Being the juniormost in the 
studio, his maturity in attending to problems has been 
remarkable. He has been involved holistically and has 
helped other team members also in achieving the targets. 

He is very dependable when it comes to a deadline; be it a Saturday or 10.00 pm on 
a weekend; he is always there with the team to complete the work. He was the only 
one to show up one Saturday, when we had the Herculean task of finishing one villa 
in a day and all the team members were pre-occupied with some work. While others 
felt this was impossible, he made it possible that day! This gave a boost for the rest 
of the team members. 

And of course don't just limit this boy as a workaholic architect. He has much more 
to him than that. He is an enthusiastic dancer and has rocked Lacasa parties. The 
whole team would be proud to have him as 'Employee of the Month'. 

By: Shameer Mohamed 
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AN AMERICAN WORKING IN BANGALORE 
-Steven Pliam 

What did I get myself into?! Garbage in the streets everywhere, congested buildings along major boulevards looking so run down that 
they hardly seem fit for occupancy, the occasional smell of open sewer lines running through the city, public water systems not clean 
enough for drinking; all seem to be nothing more than the accepted reality of living here. Only a few hours before leaving on the 
airplane for Bangalore to relocate my life and assume the role of director of the KGD visualization studio, I had been running in the 
sea-filled, midnight air on the rocky beaches of Cape Cod just south of Boston. That was a ritual that I went through almost every night 
of the week. I would run at that time because I enjoyed the solitude and the emptiness of the night; just the crashing ocean, the 
moonlight, and me. The only sign of life was the occasional police car that would pass by blinding me with a spotlight in the face to 
remind me that they were there to protect me - from what I don't know. 

This is a different place. It didn't take me long to realize that I would not be able to run outside, and certainly not at midnight, and 
absolutely positively not in solitude, not here in Bangalore. I couldn't help but wonder how long I would last here. Well, it has been six 
months now and every day that I continue to be here, the amount of time that I can imagine staying here expands dramatically. What 
happened? What has changed my experience of this place so remarkably? It is not easy to answer. Perhaps like so many things, it takes 
longer to see the best in a place. I know one thing; my focus has shifted from simple comparisons of environmental differences to the 
indigenous characteristics of the people and culture of Bangalore. I have learned not to impose the standards of my own culture on the 
behaviors of people here. Take a simple thing like the honking of horns for example. In the US, if somebody lays on their horn while 
driving next to you, it most assuredly can be translated into "What are you doing you [blank] idiot!!" or "Move out of my [blank] way 
before I run you down!" My immediate impression was that everybody driving here was very angry and out to kill each other. But I was 
simply imposing my own experience onto another culture. I have since realized that Bangaloreans are not so angry and that their horns 
are actually saying something more like "Donkey, kindly move out of my way before my car runs you down." The responsibility is more 
diffused. It doesn't have so much to do with you or the driver. Things will kind of just happen as they will. 

I have started to discover things that I have in common with my Indian kindred. A good example is the almost fetish-like propensity for 
plastic wrap. Here, you can get your suitcases wrapped like a veritable cocoon at the airport. Couriered packages often come wrapped 
with enough to keep your kitchen stocked for a couple of months. And it seems to be symbolic of the status of your material 
possessions if you can continue to display the plastic wrap around your furniture, electronics, and household appliances, even 15 years 
after purchasing these items! My several generous offers made to remove this sometimes torn, shredded, and filthy covering from such 
items owned by friends and family have been met only with reproach and indignation at the mere suggestion. But as I said, I can relate 
very well to this brand of cellophane sentimentality. At home, they have called me insane because of my own practice of the same. Now 
I will tell them: "no, not insane, just Indian." 

As I was walking down a street in Indiranagar during a recent lunch hour, I stopped for a few seconds to look at a Royal Enfield 500cc 
Bullet motorcycle parked on the street. It wasn't more than about 5 seconds before a man came out of the front door of an adjacent 
building and started talking to me about the special features of that particular model. He clearly knew a great deal about them. My 
American reflexes kicked in and I became sure that he was out to sell or push something on me. As I began to think of possible excuses 
for why I must rush off right then, he suddenly pulled a key out of his pocket and said "go ahead, take it for a ride." Well, that I could 
not resist. I knew the hard-sell pitch would follow, but it was worth it. I threw my leg over the seat, started it up and waited for him to 
climb on back. To my great surprise, he did not. He said to go for a good spin. I thought what a trusting fool he is. So I took off with a 
great acceleration to see just how much power it had. After all, I hadn't had the chance to ride or test drive one without a salesman on 
back. Wow! (or should I say wah!) What power! Now I realize that motorcycle salesmen should be very thin. After a thoroughly 
enjoyable 4 minute cruse, I continued to chat enthusiastically with the man about various motorcycle models. I was enjoying the 
conversation so much that I thought this guy is really good; I have to be careful; he'll soon have me holding an open wallet in my left 
hand and sucking on a lollipop with my right. I was just waiting for him to move in for the kill. It suddenly occurred to me that I would 
beat him to the punch. I asked him how much he was selling it for? He paused and looked at me with a slightly confused expression and 
then said that it wasn't for sale. I was shocked. In my mind I immediately began to question what else he could possibly be selling. Oh 
no! it couldn't be an exercise in religious evangelism, could it? No. It wasn't. Finally, I began to realize that it was me who had been the 
fool. I had utterly failed to recognize an amazing and genuine spirit of friendliness. This man wanted absolutely nothing from me other 
than to share the enthusiasm, conversation, and even the objects of our common interest. A strange man walks on the street. Another 
complete stranger walks out of his door to share so much with him. Incredible! My flat mate, next to whom I lived for four years in L.A., 
had trouble even saying hello to me and would hardly let me test drive his electric egg beater when I needed it to finish my cake. Just 
short of signing a damage disclaimer, I had to promise that I would replace it if he found the slightest distortion in the scramblers. This 
is a different place. This is the India that I love. 

Photographs of the 'Great Stupa' at Sanchi in Madhya Pradesh, India. This is a world heritage site. 
Architectural photography by Ganesh Hingnekar. 
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EVENT HIGHLIGHTS 

LACASA'S TRIP TO Talakadu- Jaladhama BUZZING VIZIES 

July 2008 Birthdays and Events 
ANSWERS 

Monday Tuesday Wednesday Thursday Friday SaUSun 
1. OPERA HOUSE, SYDNEY, 

"run BllosaJe 
AUSTRALIA 
ARCHITECT: J0rn Utzon 

"; 

2. ST. LOUIS ARCH, MISSOURI, 
10 11 11 AMERICA 

ARCHITECT: Eero Saarinen 
13 

3. THE GHERKIN, LONDON, 

,. lS 16 17 18 19 
ENGLAND 

Stmsllikiran ARCHITECT: Norman Foster 
Sachin 

;, ~ ,. . .. ' 20 4. RASHTRAPATI BHAVAN, NEW - DELHI, INDIA 
21 22 23 2. 2S 26 ARCHITECT: Edwin Lutyens 

Nlrmal 

'1 ': 27 
5. POMPIDOU CENTRE, PARIS, - FRANCE 
ARCHITECT: Richard Rogers & 

28 29 30 31 Renzo Piano 
MOlllhly EVCIlI .. -
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